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The Cleveland Museunn of Art 


June 15, 1995 Contact: Denise Horstman, x. 262 

MUSEUM’S RENOVATED GALLERIES REOPEN WITH 
DOROTHY DEHNER: DRAWINGS, PRINTS, SCULPTURE AND 
STANLEY WILLIAM HAYTER’S LEGACY IN AMERICA 
July 11 - November 5, 1995 

The prints and drawings galleries of the Cleveland Museum of Art-a vital, 
frequently changing space in the oldest part of the museum-reopen July 11 after four 
months’ renovation. The first exhibitions in the newly redesigned galleries will draw 
attention to two artists whose lives virtually spanned the 20th century: Dorothy Dehner: 
Drawings, Prints, Sculpture, celebrating the sixty-year career of this Cleveland-born artist 
(1901-1994), and Stanley William Hayter’s Legacy in America, a companion exhibition 
about the influence of Hayter’s printmaking workshop. Atelier 17, on Dehner and her 
contemporaries. Both exhibitions are free and remain open through November 5, 1995. 

Dorothy Dehner created a highly original body of abstract work as a sculptor, 
printmaker, and draftsman. Her fruitful, six-decades-long career-often unfairly eclipsed 
by that of her first husband, sculptor David Smith-will be represented by six metal 
sculptures and by about seventy works on paper dating from the 1940s to 1980s. 

Touched by the forces of surrealism and abstraction, Dehner’s superb 
draftsmanship and mastery of line are reflected in works ranging from ink and 
watercolor drawings based on microscopic life forms to whimsical constructions of 
geometric shapes. Engravings and etchings made beginning in 1952 at Atelier 17 
demonstrate her command of intaglio techniques, and are known mainly to print 
specialists because of the rarity of early, beautiful impressions. These include 
Montebanks with Charms, from the Cleveland Museum collection, in which red is printed 
in the background around the image. In making this print, Dehner used a technique she 
learned at the Hayter workshop, applying red ink to the plate using a roller and stencil. 

Dehner was always interested in creating sculpture, but it was not until 1955, 
when she attended the Sculpture Center in New York, that Dehner’s small wax models 
were cast in bronze. Recently, heroic sculptural compositions, in which a few strong 
forms are silhouetted against open space for tremendous presence and impact, have been 
fabricated in steel from earlier models. 
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The exhibition is organized by Jane Glaubinger, curator of prints and drawings. 
Most of the works are on loan from the Dorothy Dehner Foundation for the Visual 
Arts; many of the prints were loaned by the Foundation, courtesy of Susan Teller 
Gallery; one print is from the museum’s collection, and additional objects were loaned by 
the Hyde Collection and private collectors. 

Complementing the Dehner exhibition are about fifty prints from the museum 
collection by British painter and printmaker Stanley William Hayter (1901-1988), his 
students, and artists influenced by the aims of Atelier 17, the workshop he named for its 
original Paris street address. Beginning in 1940, a new school of modernism in 
American printmaking arose when Hayter moved Atelier 17 to New York. He was 
known for developing simultaneous color printing and for many other explorations of 
printmaking technique and subject matter, and for the exchanges fostered between 
printmakers working in his studio, such as Dehner and Louise Nevelson, who became 
lifelong friends. Artists Mauricio Lasansky, Gabor Peterdi, and others went on to 
become teachers, spreading Hayter’s passion for intaglio printmaking. 

The cubist sculptor Jacques Lipchitz was among many European artists who 
emigrated from Paris to New York during the war years. In Hayter’s American studio, 
he created the etching and aquatint Road to Exile, intending to develop the image as a 
sculpture; but, according to Lipchitz, "the drawing became so resolved that there was 
nothing else I could do with it." 

Sabine Kretzschmar, curatorial assistant in prints and drawings and organizer of 
the show, says: "This exhibition underscores the tidal wave of influence Hayter exerted, 
through his daring experiments in printmaking and through the collaborative spirit he 

engendered in the leading artists who came to his studio." 

* * 

The prints and drawings galleries were gutted for this renovation, which included 
removing wall cases, old fluorescent lighting, and dropped ceilings. The newly designed 
rooms have state-of-the-art lighting, higher ceilings, off-white walls, and more shoulder 
room thanks to removal of cases. Before renovation, design and space limitations would 
have precluded exhibitions including large-scale modern works and such sculptures as 
those in the Dehner show. 
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